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The early portion of the nineteenth
century was notable in the annals of
music. It witnessed the development
of the heaven-sent gemius of the mighty

; it fostered the youthful
promise of Weber, Spohr, Rossini, Auber,

Beethoven

Berlioz, Chopin, Schumann, Mendelssohn,
and Liszt ; and it saw, at Leipzig, May
22nd, 1813, the birth of Wilhelm Richard
Wagner.
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whether the ideas to which music took a
secondary place in his purview will be as
fruitful, tzme alone can prove. In writing a
biography of most of the world’'s greatest
musicians, the development of their musical
nature is, as a general rule, all that calls for
criticism or even remark.
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CHAPTER I
A stormy voyage — “The Flying Dutchman”

— His stay in London — Crosses to Boulogne
— Meyerbeer — Arrives in Paris — 111 suc-
cess with the theatrical directors — His early



struggles — The concerts at the Conser-
vatoire — His wife’s devotion — His revolt
against the debased condition of art- “ Eine
— Sketches for “The

— Fillet's dishonourable

Faust Overture”
Flying Dutchman”

conduct — Writes “Der fliegende Hollander”

in seven weeks — Studies in history and
legend — A holiday at Teplitz — Sketches
for “Tannhiuser” — Returns to Dresden —

Successful production of “Rienzi” — Produc-
— Luke-
warm attitude of the public — Becomes joint

tion of “Der fliegende Hollander”

Hofcapellmeisterto the Court orchestra —
“ Das Liebesmahl
— Wagner as a conductor

Other conducting work —
der Apostel”
— Completes “Tannhauser’ — Assists at
Weber's re-interment at Dresden — Sketches
for “Lohengrin” and “Die Meistersinger”

— TFirst performance of “Tannhiuser”

n

— Hostile press criticism — Completes
“Lohengrin” — “Jesus von Nazareth” - “Die
Wibelungen, Weltgeschichte aus der Sage”
— “Der Nibelungen Mythus als Entwurf zu
— “Siegfried’s Tod” — His
art theories — The Revolution of ‘49 — His
part therein — Escapes to Weimar to avoid

einem Drama’

arrest — Liszt gets him away to Paris —
Eventually reaches and becomes a citizen of
Zurich.
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“Tannhauser”
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was commenced in 1842
and finished in 1844. It was first performed

in Dresden on the 19th of October, 1845.
Tichatschek was the Tannhauser, Madam.

Schroder-Devrient the Venus, Johanna

Wagner (the composer’s niece) the Elizabeth,
and Mitterwurzer the Wolfram. (Chapter X
Tannhauser p.160)

O3 (Minna Wagner) 72 E 3 L8l d
WORF % 5 FHiEIE T,

Wagner, up to the time of her death, always

spoke of her with affection. The union was
unfortunate. Minna Wagner had not the

power to understand her husband’s genius :
(Chapter T p.21)
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The time at Teplitz was passed in making

sketches for the new opera which was to be

the immediate result of his recent researches
and in July, 1842, he ar-

— Tannhiuser ;"

rived in Dresden.

(Chapter I p.27)
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“Rienzi” was commenced in 1838 and com-

pleted in 1840. (Chapter VI p.144)
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My mind to me a kingdom is,

Such present joys therein I find

That it excels all other bliss

That earth affords or grows by kind :
Though much I want which most would
have.

Yet still my mind forbids to crave.

EZ &L LT WS, English Prose and
Poetry (1137-1892) Selected and Annotated
By John Matthews Manly, Ginn and Company
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Edward Dyer, Oxford Clarendon Press 1968
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CHAPTER V

His faith in human nature —Personal char-
acteristics — Wagner and Schopenhauer —
His mental activity — Early connection with
the stage — His impulsiveness — His failure
as a politician and its cause — His idea of
revolution — A supreme king ruling directly

over a free people — The Family <versus
the State — A king should be the “ first and
truest of all Republicans ~

—Wagner and
Socialism — His deep religious feeling — Art
the birthright of the Folk — “ Die Kunst und
— The Drama the highest
form of Art — Its origin amongst the Greeks

die Revolution ”

— Decay of the Drama — Philosophy and
Christianity — His impatience of dogma —
His own creed— “ The holy- noble god of
‘five per cent © — The debasement of Art

thereby — Revo-lution of social conditions
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‘* Das Kunstwerk der Zukunft
" — Feuerbach--Schopenhauer . ., 75

imperative —

over a free pncupla—Th: Family wersus the State—A.
kmg should be the “first and truest of all Republicans™—
Woagner and Socialism—His deep religious feeling—Art the
birthright of the Folk—*# Die K unst und die Revolution "—The
Drama the highest form of Art—Its origin amongst the Greeks
—D:uy of the Drama—Philosophy and Christianity—His
impatience of dogma—]-[u it creed—*The holy-nubk god
of *five per cent.” "—The de of Art thereby

lution of social i < Das K der
Zukunft™ —Fcu:xhacb—sd:openhauer

the human nature of the German race—
inspired his life-work. Of his influence
on music, even at the present day, there
can be no question ; whether the ideas to
‘which music took a secondary place in his p _
be as fruitful, time alone can prove. In writing a
biography of most of the world’s greatest musicians, the
development of their musical nature is, as a general rule,
75

2 Wagner ® Chapter V

U 7RI DVERS

(2-1) Personal characteristics
O/ LI Chapter V 0 2 3% H
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LAWATEY BARD [T 73
DAL, Chapter V. 23 H.L T
D ERDND, BARORML
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Religious Views

then God would find
found principles in life,
In this last sentence may be found his atritude toag
religian, and it is very significant to find it incorporated Ln
the speech abave mentioned alongside of his views on the
ideal republic. Wagner has often been ac-
cused of downright immorality of ideas, [
has been a favourite weapon in the armou
of the adversary, fortified by exa
insistence on the finale to the fist Act of “ Walkl
where the words “ Bride and sister be to thy brother
are placed in the mouth of Siegmund. The criticism
is only worth noticing in order to draw attention to the
pitiless punishment which follows the doomed pair, lmi
which it is so to overlook. It is imp
to study Wagner's works without being struck by the
singularly deep religious feeling by which they are per-
vaded. The broad basis of his religion was the eman-
of the human race: this was his conception
of “the fulflment of the purc doctrine of Christ."
‘To him the doctrine that Jesus preached was Love ;
and in his carncst desire to arrive ar the rock of
truth in religion, life and art, we cannot wonder that
he felt little or no sympathy with those who scemed to
him to have obscured that precious truth with clouds of
arbitrary and ostentatious dogma designed to further the
worldly interssts of pricsthood.  These are matters
of individual opinion, but we must at least allow
that Wagner's convictions were sincere, and that
85
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